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I must be talking to my friends

Unkindest cut

First there was SF Commentary 96. It was meant to come out in
January this year. The months ground on. SFC 96 kept growing.
When I thought it was finished, I rang Lindsay Bacon at Copy
Place, my printer. ‘Can you print a 108-page magazine?’ Sure.
Then I realised I had not counted one file before ringing him. ‘Can
you print a 120-page magazine, Lindsay?’ No, it wouldn’t work.

Why should readers who download the PDF version of SF Com-
mentary have to be bothered about the length of the fanzine?
Because I am still under various obligations (including the last of
the subscribers) to print some paper copies. 72 pages is the
maximum I can fit in an envelope weighing 250 g that travels
overseas for $9 a copy. Step over the 250 g and it costs $18 a

copy.

So SFC 96 suffered the unkindest cut — being sliced in two. SF
Commentary 97 is the second half of a single magazine, plus a
new column by the ever-busy Colin Steele. As always, many
thanks to Bill Burns at eFanzines.com for hosting the PDF version.

In case you’ve missed seeing
SF Commentary 96 ...

SF Commentary 96, April 2018, 49th Anniversary Edition,
70,000 words, includes:

o tributes to such recently fallen tall timbers as Ursula Le Guin,
Kate Wilhelm, Peter Nicholls, Brian Aldiss, and Dave Hartwell

« lots of letters of comment

o Colin Steele’s 'The Field’: reviews of recent SF and fantasy
books

« Andrew Milner on George Turner’s The Sea and Summer

« Ron Drummond’s ‘The Frequency of Liberation’, based on his
reading of the novels of Steve Erickson

« Ray Sinclair-Wood on 'SF Poetry’

« Pete Young on becoming a Moderating Editor for the Interna-
tional Science Fiction Database

o covers by Carol Kewley and Elaine Cochrane.

Find it at:




49th ANNIVERSARY ISSUE

SF COMMENTARY 96

April 2018 72 pages

TRIBUTES TO
URSULA LE GUIN, KATE WILHELM, PETER NICHOLLS, BRIAN ALDISS

PETER YOUMNG on THE INTERNATIONAL SF DATABASE
ANDREW MILNER on GEORGE TURNER

RON DRUMMOND on STEVE ERICKSON

RAY SINCLAIR-WOOD on SF POETRY

COLIN STEELE on THE SF/FANTASY FIELD

ANDERS BELLLS ROB GERRAND TONY PEACEY
GREG BENFORD BRUCE CILLESPIE ANDT ROBSON
RAMDY BYERS TEREY GREEM FRAMT ROTTEMSTEIRER
STEPHEN CAMPBELL STEVE JEFFERY FVONNE ROUSSEAU
ELATHE COCHRANE CARDL KEWLEY SANIAR STRCAR
PAUL COLLTNS MOHM LITCHEM PALL SKELTON
AGNES COSSATO PATRICK HLGUIRE HARTIN MORSE
GIAMPAGLD COSSATO DENNY HARSHALL WIOSTER
REOBERT DAY HURRAY MOORE
LEIGH EDMONDS GERALD MURNANE and many others

Coorone: Casol Hevler Toplan Car

o http://efanzines.com/SFC/SFC96P.pdf
(portrait/magazine edition); or

http://efanzines.com/SFC/SFC96L.pdf
(landscape/widescreen edition)

o and if that doesn’t work, go to:
http://efanzines.com and look for each issue.

Fifty years young

SFC 96, which appeared in April, should have appeared in January,
which would have made it truly the 49th Anniversary Edition.
Which means that the Fiftieth Annish approaches like an express
train, scheduled for January 2019. How to celebrate the occasion?
I can’t afford to put on a Launch Event, although some magazines
stage a launch of every issue. It's probably worth aiming at
publishing the last all-print edition, but I'm not confident of being
able to pay for the postage for it. What to include in this issue?
Suggestions, please. One possibility is a list of every person who
has contributed to SF Commentary, Steam Engine Time, The
Metaphysical Review, and *brg*/Treasure/Scratch Pad during the
last 50 years. Lots of Ditmar and Hugo winners, and even a few
Nobel Prize hopefuls, but I'd like most to celebrate the people who
keep supporting me for year after year, with articles, letters,
donations, review copies, trade copies, etc, etc. But I suspect such
a list would make a large fanzine in itself. As I say, suggestions
please.




2018’s shower of awards

Surprise! surprise!

As I wrote in SFC 96, it was very chuff-worthy receiving a Ditmar
Award (Australian Science Fiction Award) for Best Fan Production
this year when I had thought a fanzine would forever be beaten
by podcasts and blogs. Thanks again to everybody who nominated
and voted.

Even more surprising was to discover at the beginning of May that
a committee of Corflu (the annual convention of fanzine fans) had
awarded me a Lifetime Achievement Award. Andy Hooper,
editor of Flag, made the presentation at this year’s Corflu, held in
Toronto, Canada, but I couldn’t afford to be there. Thanks to the
committee, whose members placed me in the company of past
winners Ted White, Art Widner, Earl Kemp, Shelby Vick, Elinor
Busby, Ray Nelson, Peter Weston, and John Bangsund. Pete

Weston and John Bangsund are, along with Dick Geis and Bill
Bowers, the major influences on the early years of SF Commen-
tary.

Such an elevation — but I can think of many other fanzine editors
and writers who should well have received this award before I did.

Andy Hooper presents Bruce Gillespie with his Lifetime Achievement Award at
Corflu 35, Toronto, Canada, 2018. (Photo: Nigel Rowe.)




Congratulations to Edwina Harvey

Ian Newcombe:
Edwina Harvey wins the 2018 A. Bertram Chandler Award

Easter 2018, in Perth, Western Australia, at Swan-
con, this year’'s Australian nation convention,
Edwina Harvey was awarded this year’'s A. Ber-
tram Chandler Award for Lifetime Achievement by
the Australian Science Fiction Foundation. Here is
the official citation, written by Ion Newcombe.

Edwina Harvey is a worthy recipient of this year’s A. Ber-
tram Chandler Award. She has been an active member
of Australian science fiction fandom: writing, publishing
and with her amazing artwork for 40 years.

She was one of the founding members of Astrex, the
Star Trek fan club of NSW, and regularly contributed
fiction to the associated fanzine Beyond Antares as well
as other SF fanzines from the mid 1970s onwards. She
was also an active member of The Hitchers Club of
Australia (Hitch-hikers Guide to the Galaxy Fan club)
from approximately 1984 onwards, contributing to the
newsletter Australian Playbeing through articles and
comments, and assisting with the copying and distribu-
tion of some issues of the newsletter. Known locally as
the Fund Raising Queens, Edwina has worked with Karen
Auhl on organising fundraiser events for Medtrek 4,
Huttcon 90, and two Sydney Worldcon bids (late 1980s-mid

Robin Johnson (r.) presents Edwina Harvey (l.) with her A. Bertram Chandler
Award 2018. (Photo: Graeme Batho.)




1990s) Edwina has been a contributing member of FOLCC (the
Friends of Linda Cox Chan), which was an informal group donating
monies raised to Diabetes Charities in Australia. Linda Cox Chan
was a Sydney-based SF fan artist and writer who passed away in
1991. From 2012 to the present time, Edwina has also run a lucky
dip at Australian SF conventions to raise money for FFANZ (Fan
Fund of Australia and New Zealand).

Edwina has been organiser/co-organiser of three SF relaxacons:
Nowracon (with Karen Auhl, 1989), Nelcon (with Sue Pears),
2001, and the highly successful Medtrek Reunion 33 and 1/3rd
Reunion in 2015. She worked on the committee as secretary for
Huttcon 90, the National Science Fiction Media Convention, 1990,
held in St Kilda, Melbourne, November 1990. In 1994, Edwina was
the treasurer for Comedycon, a SF/Comedy convention with Hattie
Hayridge from the TV series Red Dwarf as Guest of Honour.

More recently, in July 2017, Edwina was Guest of Honour at the
highly successful Medtrek 6: the 50th Anniversary of Star Trek in
Australia.

At Australian conventions, Edwina is a well-known and respected
fan huckster, the ‘Celestial Cobbler’, promoting Australian written
and published SF, and becoming well known for her own creative
works in ceramics, jewellery, and painted silk creations.

From 2002 to 2010 Edwina co-edited (with Ted Scribner) the
revivified version of The Australian Science Fiction Bullsheet.
Edwina was one of the founding members of Andromeda Space-
ways Inflight Magazine (ASIM). She worked in various roles on
the magazine from 2002 to 2015, including editor for five issues.
She has co-edited two anthologies of (mostly Australian) original
speculative fiction: Light Touch Paper, Stand Clear (2012) and Use
Only As Directed (2014). She is the author of three books with
Peggy Bright Books: a young adult SF novel, The Whale’s Tale
(2009), a collection of interlinked short stories, The Back of the
Back of Beyond (2013), and An Eclectic Collection of Stuff and
Things, a collection of her writing (2017). A complete bibliography
of her works can been checked out on https://edwinaharvey.word-
press.com/my-writing-and-editing-cv/.

She currently works as a freelance editor, and has edited several
SF books for Australian small press, Peggy Bright Books, and US
small press, Dragonwell Press. She also gives back to the current
Australian SF scene by editing short stories, and novels for
emerging SF writers.

Edwina also rescues elderly dogs and cats from shelters, the
occasional donkey as well — and is looking for a miniature horse
to graze in the back yard.

In other words, Edwina is a hard-working treasure.




Edwina Harvey:
The A. Bertram Chandler Award:

What goes around comes around

I was honoured to receive the A. Bertram Chandler Award at
Swancon this year.

I was lucky to meet Bert Chandler. He was the Guest of Honour
at the first Medtrek run by Ron and Sue Clarke, held at the Hydro
Majestic, Katoomba, NSW, back when it was a rickety old building
in need of renovation. He'd had stories published in the SF
magazines. I wasn’tinterested in the SF magazines. A few decades
later I'd be a founding member of Andromeda Spaceways Inflight
Magazine, a digest-sized Australian SF magazine.

Chandler wore a tuxedo (I think for the entire weekend) to
distinguish himself from the other con-goers. As the Guest of
Honour he had a certain mystique, and at my age I would have
been too shy (yes, really) to approach him. GoHs were to be
watched from a respectful distance, and not to be spoken to lest
you betray yourself as a gibbering idiot (as I did when I met George
Takei at the first convention I ever attended.)

If I had a time machine, I'd go back and tell my younger self to
pay closer attention to the old guy in the tux, talk to him about
writing and pulp magazines. But my younger self thought she
knew everything and where she was going. Wrong on both counts.

Julie Townsend and I were two Star Trek fans in high school when
we wrote to Diane Marchant, the Australian Welcommittee con-
tact. The Welcommittee was a global scattering of Star Trek

sentinels who put Star Trek fans in contact with other Star Trek
fans. We asked if there was a Star Trek fan club in Australia that
we could join. Diane sent us a list of names and addresses,
including Sue Clarke (now Susan Batho), Shayne McCormack
(who managed Galaxy Bookshop), and Nikki White (who made
her career in the National Library).

Ron and Sue Clarke owned a device beyond the means and
pocket-money of two teenage schoolgirls: a Gestetner duplicator
that they used to run off Ron’s zine The Mentor and Sue’s fanzines.

Sue, Shayne, Nikki, and others had previously formed DUSK
(Down Under Space Kooks), which had gone into hiatus, but Sue
gathered Julie and I and everyone she knew interested in Star
Trek, and ASTREX (The Star Trek Club of NSW) was launched.

As the fanclub grew (Ron and Sue printing and posting the
newsletters), Sue produced more issues of her ST fanzine Beyond
Antares, and was looking for submissions. Cue young Edwina, who
was sure she was destined to be a best-selling author! Susan’s
zines gave me the chance to test my writing-wings. Astrex had
an annual writing competition, and I often placed in that.

Before long I started dabbling with fanzines myself. Mum bought
me a box of Gestetner stencils when I finished high school and,
courtesy of the Clarkes’ Gestetner I produced Tahler’s Trilogy, my
original fiction, in three parts. I sold copies at the monthly Star




Edwina Harvey with her A. Bertram Chandler Award 2017.
(Photo: Ion Newcombe.)

Trek marathons at ANZAC House.

My next venture into fanzines was more orthodox. I'd taken to
Douglas Adams’ radio series The Hitch-hikers Guide to the Galaxy
with the fervour of a religious zealot. My copy of the novel got
pressed on friends so they’d know what I was talking about when
I spouted on about Zaphod Beeblebrox, towels, and Vogon poetry.
But I needed more, so I wrote HHG fan-fic, encouraged others to
do the same, and started producing Pangalia, possibly the first
HHG zine. (I also discovered British HHG Club, ZZ9 Plural Z Alpha,
and the Hitchers Club of Australia, started by Ian Gunn and a
mate.) I also wrote Trek, Blake’s 7, The Professionals, and fantasy
fan-fic that Sue Clarke published in her zines. I won Australasian
Science Fiction Media Awards for Best Media Fanwriter at Zencon
in 1988 and again in 1990.

Conventions were an addiction for me. I attended and participated
in all the Medtreks, working on fundraisers with Karen Auhl. We
did So Long and Thanks for All The Fish’ New Year’s Eve parties
at Karen and Ace’s place, where singing along very quietly to The
Rocky Horror Picture Show after midnight became a tradition. In
the mid 1980s we held annual SF & Fantasy Gala Days in Surry
Hills in Sydney. Attendees paid a small entrance fee to browse
and buy from SF market stalls. Years later I'd sit behind tables at
Sydney Supanova, which draws over 20,000 people, and wonder
what might have happened if I'd only dreamed big!

I attended Syncons, Sydcon, a Kinkon, and Aussiecon 2! Too
young to attend the first Australian Worldcon, I'd lapped up
Worldcon stories, and I wasn’t missing out this time. I descended
on Melbourne with a group of girlfriends, met up with Ian Gunn
and James Allen, who I didn’t know didn’t know each other, and
we all had a four-day party.

Ever the prankster, Gunny drew a flyer for Huttcon, a hoax
worldcon bid for the Hutt River Province, a part of WA that Prince
Leonard annexed from the rest of Australia. The alleged bid party
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was in room 1313 of the Southern Cross Hotel, which didn’t have
a thirteenth floor; that’s never stopped some fans claiming they
were at the bid party though. I didn't go to the bid party, but when
I interviewed Douglas Adams by mail I asked if he’d consider being
a GoH at an Australian SF convention, and he tentatively answered
‘Yes’. That was enough to get a group of young fans excited about
running Huttcon for real. (The instigator was safely overseas, but
growing increasingly concerned as news reached him that his hoax
con had been hijacked and was taking on form and substance.)

Douglas Adams soon bowed out as GoH. Ironically he was touring
Australia promoting his book Last Chance to See in the weeks prior
to the convention.

An earlier media SF con had had problems securing guests, so I
commissioned Gary Armstrong to make a replica Marvin the
Paranoid Android, which he did, to his specs so he could wear the
costume. News about the ‘secret guest’ leaked before the con, but
no one was certain until Marvin took a walk along the St Kilda
Esplanade, promoting Huttcon and scaring small children the
weekend before the con. Ed Bishop was our overseas guest, and
Norman, Margaret, and Rebecca Hetherington, creators and pre-
senters of Mr Squiggle, the Man from the Moon, were our local
guests. I doubt there was an adult who didn’t revert to childhood
when Mr Squiggle appeared at the con.

A year before Huttcon, Karen Auhl and I ran Nowracon, a ‘dry run’
fundraising relaxacon in Nowra. James Allen and Danny Oz drove
up from Melbourne but had car trouble, and spent their first night
parked in a paddock. The hotel contact failed to pass on the final
catering numbers and payment to their restaurant staff, leading
to awkward moments for all concerned and the great cake
stampede of ‘89 as we were all determined to get dessert.

We ran Huttcon for the National Media SF Con for 1990 on the
grounds that it would be good publicity but no one would vote for
us. We won. Despite a few mishaps, the resulting Media Natcon

was considered successful. We donated our profits to Greenpeace,
and several friendships were shattered, never to be repaired,
which was considered par for the course.

Just after Christmas 1991, I heard Linda Cox Chan had passed
away. Linda was someone you expected to always see at fund-
raisers and cons, and her unexpected death affected all of us.
Linda was a Type 1 diabetic, so we banded together as FOLCC
(Friends of Linda Cox Chan), an informal group to raise and donate
money to diabetes charities.

I was marginally involved in two Sydney Worldcon bids, mostly
with fundraising and promotion. The proposed venue was Darling
Harbour, but neither bid won. After the second Sydney bid, Susan
Batho came back saying there’d been a lot of interest and the next
Australian bid it would probably win. Aussiecon3 (Melbourne,
1999) was the next successful Australian bid. I was their Sydney
poster-putter-upper, and I tapped into my library contacts to get
the Worldcon posters distributed around NSW, and other states
too. I also promoted Aussiecon 3 on a SF radio program on
community radio station 2RRR.

A couple of months ago I was at the new International Convention
Centre at Darling Harbour. The dreamer in me was thinking it
would still be the perfect venue for a Worldcon. The realist in me
was thinking those days are long gone. For one thing, Sydney no
longer has the fannish infrastructure to run a large con; for
another, I believe pop expos have out-evolved SF conventions.
Where SF conventions were always trying to find and attract
people into fandom, SF, fantasy, and cos-play has entered the
public domain now, and people who don’t necessarily recognise
themselves as fans are participating through pop expos. It could
be argued that SF cons are the victims of their own success.

In one of those dangerous discussions you don’t realise you're
having, Graeme and Jo Batho and I talked about running a con
with a Red Dwarf actor as GoH. The result was Comedy Con, with
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the lovely Hattie Hayridge (Holly #2) as our GoH. Like Huttcon, it
was a sharp learning experience. Despite getting good publicity,
we couldn’t get the membership we needed to make it financially
viable. Unlike Huttcon, at least we are still friends despite Jo and
Graeme divorcing since then.

My mother had passed away a few months before Comedy Con.
My father had a stroke two months after the convention and my
life changed abruptly.

My mum dying was the catalyst to have another go at writing. My
father and I never really got on. After dinner, I'd retreat to my
room and write while he watched TV.

In 1996 I had a story accepted by Aurealis magazine. In later
issues they published a couple of articles and interviews that I did.
I also had some success with other magazines emerging at the
time: Under Magellanic Clouds, Fables and Reflections, Harbinger,
Consensual, and Antipodean SF, which taught me to write flash
fiction.

I also wrote a YA SF romance novel called Boyfriend Wanted: No
Experience Necessary, which I entered in the inaugural George
Turner Prize offered by Transworld Publishers. I was chuffed when
my novel was a finalist. I gotinvited to the dinner where the winner
would be announced by Terry Pratchett, the Guest Speaker. I
remember wondering who the young smiling girl was sitting on
the carpet as we gathered before dinner. I found out soon enough!
It was the winner, Tansy Rayner Roberts who had her novel,
Splashdance Silver, published by Transworld.

At the dinner I met several other short-listers including Les
Petersen and Luke Kendall. We've kept in touch over the years,
and Tansy, Les, and I were founding members of Andromeda
Spaceways Inflight Magazine a few years later.

Despite my father becoming more and more controlling as he aged

(I acquiesced to his wishes and gave up meeting with other SF
fans in Sydney on Thursday nights), I was determined to go to
Aussiecon 3 in 1999. I thought if he didn't know about the
convention I could just get in the car and drive away, but he found
out and a battle of wills ensued. I got to Aussiecon 3 — I even
drove the Great Ocean Road to Warnambool to see Southern Right
whales afterwards — but there was always the pall of my father
hanging over me stunting my enjoyment. My hard-fought victory
was a guilt trip and eventually I had to drive home.

Given my home circumstances, I have no idea why I thought I
could run (let alone get to) a relaxacon at Nelson’s Bay in 2000,
but I needed to escape and socialise with SF fans again. Ted
Scribner gave a talk on Tolkien, Rob Riel spoke on publishing. Rod
McLeod proved himself a great story-teller over dinner. Lucy
Zinkiewicz, teaching at UNSW at the time, was also there. Jack
Dwyer and other Newcastle space/SF fans joined us for part of the
weekend. The venue offered a pool, spa, and tennis court and the
relaxacon started with a dolphin-watching cruise.

The anticipated battle with my father never eventuated. He was
in a nursing home by then.

I found Marc Ortlieb’s Australian SF Bullsheet a wonderful source
of news of the wider SF community and really missed it when he
stopped producing it. I tried hinting what a loss it was but he was
resolute. My tactics finally shifted from ‘When are you going to
start the Bullsheet again?’ (which wasn’t having the desired effect)
to ‘Well, would you mind if I took it on?’I didn’t have Marc’s energy
to produce a (primarily) e-zine every fortnight, but I could commit
to producing it once a month. I had no idea of how to run a
web-page, but Ted Scribner did, and was happy to take on the
role.

Launching the revivified Bullsheet on 1 April (April Fool’s Day)
2002 seemed appropriate. It ran pretty much to schedule for the
next eight years. The only times we didn’t publish on time was

12




due to medical problems. I released an issue early (and was the
headlining news item) because I was facing the first of several
(not that I knew it at the time) eye operations to stop me going
blind. I think Ted couldn’t update the website once, because he
also faced surgical procedures.

Around the same time Tony Plank set up his Inkspillers webpage,
primarily as a list of resources for writers, but like the Bullsheet,
it grew and grew. We often duplicated each other’s material but
with a sense of camaraderie rather than competition. We all
became (mostly online) great mates.

In 2001 Robbie Matthews started a discussion on the Eidolist about
a lack of local SF markets that would accept lighter SF and fantasy.
A lot of people agreed that there was a niche for such a magazine.
Some of us, including Robbie Matthews, me, Tansy Rayner
Roberts, Andrew Finch, Les Petersen, Ian Nichols, Sally Beasley,
Tehani Croft, Simon Haynes, Danuta Rayne, Monissa Whitely, and
Dirk Flinthart (I hope I haven’t forgotten anyone), were willing to
financially seed the idea. Others, like Zara Baxter, Stu Barrow,
Sue Bursztynski, and Lucy Zinkeiwicz, joined later, and many
more came and went over the years. I'm pretty sure it was Simon
Haynes who came up with the title Andromeda Spaceways Inflight
Magazine. We were scattered all around Australia, but connected
by the internet. We also had a rotating editorship but these things
worked in our favour.

We had a pre-launch at Swancon in 2002, and a main launch of
the magazine at Convergence, the Natcon in Melbourne a few
months later, with many of us meeting face to face for the first
time. My post-launch impression was that if the magazine folded,
at least we had a future as an amateur theatre group! I loved the
imagination and ingenuity people like Danuta and Tehani brought
to the magazine. I shared my Celestial Cobbler dealers table with
ASIM at first, but as the magazine produced more issues, it got
its own table, usually near mine so we could share the human
resources. I held back from editing until Issue 12, but that

coincided with my eye problems. I'd pretty much edited the issue
before I went into hospital, but proof-reading post-op was beyond
me. I had to rely on Sally and Zara for that.

I think four stories in ASIM 12 received honorary mentions in
Gardner Dozois’ Year’s Best Science Fiction, Volume 17. That
made me feel pretty good about the stories I'd selected.

While I expected my first edited issue of ASIM to be my last, things
settled down on the eye front and I went on to edit issues 24, 33,
42, and 58 of the magazine, as well as helping out with other
issues. Like dabbling in fanzines before it, ASIM rekindled my love
for editing.

In 2007, I was the winning NAFF (National Fan Fund) delegate,
which allowed me to get to my second Swancon. I enjoyed it very
much.

In 2009 my YA SF novel The Whale’s Tale was published by Peggy
Bright Books. Like many writers before me, I suspect, when I first
held my novel in my hands I burst into tears.

Ted and I kept producing the Bullsheet, but it felt like a thankless
task at times. People seemed more interested in finding typos (of
which there were many) and the internet was evolving; sites like
Faceboook were negating the need for newsletters and websites
that collected SF information together. Ted was still interested,
but after eight years (and three Ditmar Awards!) my enthusiasm
was flagging. I suggested he do both roles, or find a replacement
for me, but he decided we’d bow out together. We printed issue
101 just after Aussiecon 4 in 2010, and that seemed as good a
place as any to leave it. The Bullsheet was handed on to Wendy
Palmer, who kept it going for a while.

I helped do a little promotional work for Aussiecon 4, mostly
around Sydney and through library connections, but we’d all
migrated to digital for most of our information needs by then.
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I enjoyed Aussiecon 4. My dealer’s table selling books and craft
was beside the ASIM table, and it was the biggest ASIM reunion
we’d had since the magazine’s launch. Other highlights of Aussie-
con 4 were being on a panel with Erica Lacey and reading from
The Whale’s Tale.

After 30 years of working in the University of NSW library, I took
redundancy in 2011 and studied to get my editor’s qualifications,
helped and encouraged by Sarah Murray White. My new career is
freelance editor. I have fandom to thank for that!

In 2012 I won the FFANZ race to attend the NZ Natcon in Auckland.
I thoroughly enjoyed mixing with New Zealand fans, getting to be
on panels and running a dealer’s table in another country. My way
of paying back FFANZ has been to run lucky dips at cons I go to.
They usually sell out, and I intend to keep doing fan fund
fund-raising for as long as I can.

My second book, The Back of the Back of Beyond, a sort of
urban/rural fantasy featuring dragons and gamers, UFOs and
Worldcons, was published in 2013. It was partly sponsored by
people paying up-front to be woven into the stories (or have their
cats included) in the book.

Though he died early in 2013, it was early 2014 before some of
jan howard finder’s (aka ‘Wombat’) ashes arrived in Australia with
instructions that they be scattered on Australian soil. He'd been a
frequent visitor to Australia. He had sponsored a wombat called
Charlotte at Taronga Zoo. I knew him more by reputation than in
person, though we briefly met at Aussiecon 3 in 1999 and we'd
traded notes on the Voodoo board at the Worldcon in Anaheim in
2006. It was an atypical cold wet January day when Susan Batho,
Sue Bursztynski (recording the event), and I huddled while Anne
Devrell conducted a memorial service in a reserve at Wentworth
Falls.

Later we warmed ourselves and reminisced in a pie shop at

Wentworth Falls and I threw down the usual challenge to Susan
Batho: '‘So when are you holding the next Medtrek?’ Usually it's a
red rag to a bull, but this time she lamented the lack of Medtreks.

I wanted to say ‘thank you’ for all Susan had done for fandom so
I started plotting and planning a Medtrek Reunion in the Blue
Mountains. The Hydro Majestic, venue of the first Medtrek, had
been lavishly refurbished and was beyond our means as a con
hotel. I found an affordable venue — the Hotel Blue in Katoomba,
even though you had to climb a flight of stairs to get to the function
room. Naturally Susan Batho, Mother of all Medtreks, was Guest
of Honour; we just didn't tell her. Everyone attending was told not
to tell Susan she was GoH. No one did. Susan’s husband Graeme
and her daughters Eleanor and Evelyn helped the ‘Susan wrangle’.
Graeme lured Susan to the venue for what she thought was a
romantic weekend away. She was surprised but delighted to
discover it included about 50 fannish friends.

Paul and Colleen Boland were our honoured guests. We’d all got
to know each other through meeting at cons and fundraisers over
the years. Colleen had end-stage cancer, and it was a long way
from the Hunter Valley to Katoomba, but she was adamant she
wanted to go, and Paul wasn’t going to deny her wish. I'm glad
so many of us had the chance to see her again, as frail as she
was. She passed away about six weeks after the reunion.

Profits from the Medtrek Reunion were donated to ‘The World's
Greatest Shave’, an annual event that raises money for leukemia
and blood-borne cancers.

My association with Andromeda Spaceways Inflight Magazine
came to an abrupt ending after the Medtrek Reunion. One of the
ASIM co-op members had been manipulating me (and others) on
line and in person for several years. When a mutual acquaintance,
who wasn’t a part of ASIM, contacted me saying the magazine
really needed a poetry editor — a role I'd been filling for about
four years — I suspected who was behind this suggestion and
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decided I'd had enough. I had been with ASIM for 13 years by that
stage, but she’d made the later years a feat of endurance. I bailed,
but I'm glad the magazine is still being produced with a fresh crew.

In 2017 my book An Eclectic Collection of Stuff and Things, a
sampler of my writing over the past 30-plus years, was co-
launched at Continuum 13 in Melbourne with Simon Petrie’s SF
mystery novella, Matters Arising from the Identification of the
Body, which I'd edited.

It seems that by holding the Medtrek Reunion I'd thrown down
the gauntlet to Susan Batho. She was determined to run one more
Medtrek, and I was flattered to be Guest of Honour at Medtrek 6
at Penrith in 2017. It was a fun con and it marked 40 years in
fandom for me.

This year I was honoured to receive the A. Bertram Chandler
Award at Swancon in Perth. I particularly like Swancons because

they make all feel welcome, and also because they encourage
children and young adults to discover SF and fantasy.

This is where I came in! I stumbled into fandom in my teenage
years and was encouraged to stay. It's shaped and enriched my
life. I've met so many wonderful, talented people through fandom,
made lasting friends of some of them. I've been given opportuni-
ties to explore my creative side: write stories, articles, poems,
novels; produce and edit fanzines, magazines and books; create
ceramic and silk art; run my Celestial Cobbler dealers table; help
with conventions.

My life’s road hasn’t taken me where I expected to go, I have no
idea how much longer the journey will last, but I've enjoyed the
ride.

— Edwina Harvey, June 2018

My melancholy duty:
More tall timbers crashing

It is my melancholy duty (as Bob Menzies said to all
Australians at the beginning of World War II) to tell you
that we have lost more tall timbers — distinguished col-

leagues — even in the couple of months since I published
SFC 96.
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Edwina Harvey:

Vale Lucy Zinkiewicz

*brg*: Lucy Zinckiewicz is a Melbourne fan I met only once,
at the 1987 annual Melbourne convention held in St Kilda.
She was a Friend on Facebook, so I knew that she was
gravely ill from cancer, but she died suddenly from an
undiagnosed heart attack while in hospital. Many fans
around Australia knew her well and valued her highly. It
seems that we did not meet because she mainly attended
media conventions, which have a long history quite sepa-
rate from the that of the conventions I attend. At one time
she was a co-editor for Andromeda’s In Flight Magazine,
one of Australia’s two regular online SF magazines. And she
was very nearly 20 years younger than I am. Here’'s a
tribute from Edwina Harvey, read by Tehani Croft at the
opening ceremony of Continuum 14 this June in Mel-
bourne:*

The generous soul who bought me Blake’s 7 magazines decades
ago. The girl from Hoppers Crossing, the girl who (with Adina
Hamilton?) wrote Strawberry Filks Forever. The girl who had her
identity swiped by Ian Gunn (with the best and funniest intentions
in the world) to produce Zinkiezine. The woman who came to
University of New South Wales as an academic. The woman who
was the best slush-mistress Andromeda Spaceways Inflight Maga-
zine ever had. The woman who showed us the joys of eating at a
sushi train at the Brisbane natcon in 2006. The woman who
decided at short notice she’d come to Perth and share my room
and make sure I could find my way around the con hotel OK at
Swancon in 2007. I so much wanted to show you how much you'd
touched so many of us, how much you were appreciated ... I left

it too late. I'm sorry.

James "Jocko’ Allen and Lucy Zinkiewicz 1982.
(Photo courtesy Jocko Allen.)
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Bruce Gillespie:

Shelby Vick (ShelVy) (1928-2018)

On the list of past Lifetime Achievement Award winners is Shelby
Vick (*ShelVy’), who died very recently in his late 80s. I've never
met him, and his name rings with me more as a fannish legend
than as somebody I was ever involved with. I know he once put
on Corflu in Panama City — poorly attended, but everybody who

went to Panama City remembers that convention clearly. He was
in at least one Yahoo e-list with me, but had not posted for about
a year. I must check the Fancyclopedia to find out his many
achievements in fandom.

Gardner Dozois (1947-2018)

I did not ever meet Gardner Dozois (who died aged 71 on 27
May 2018) but I do realise that he has probably influenced my life
and reading more than most people. I first enjoyed his work when
he was a hot young New Wave author in the early seventies. His
novella ‘The Last Day of July’ is one of the best pieces of fiction
Robert Silverberg published in his series of New Dimensions
original fiction anthologies. Another story of his from the period
infuriated George Turner so much that he wrote one of those
diatribes he tended to emit if he believed that another author was
writing inauthentically about the experience of being a soldier. As
I remember, Gardner replied more in puzzlement than in anger.

Gardner Dozois has published a lot of memorable fiction, but it his
work as anthologist that has made him the centre of science fiction
publishing over the last 35 years. The Year’s Best Science Fiction
appeared first in 1984, and the last volume to be edited by him
will appear later this year. Other editors have published Year’s
Bests since the 1950s, but the completeness of Dozois’ coverage
over a long period makes his collections into a fiction encyclopedia
of the age.

I am told that he was a very funny man at conventions, a great
friend, and all those other qualities we value in our science-
fictional friends, but as I say, I didn’t meet him. My loss.
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Harlan Ellison (1934-2018)

Dave Langford writes in the latest Ansible (July 2018): ‘Harlan
Ellison (1934-2018), US author, anthologist, screenwriter and
controversialist whose many trophies include seven Hugos and
four Nebulas for short fiction (plus a further Hugo for his Star Trek
script ‘The City on the Edge of Forever’), died in his sleep on 28
June; he was 84. [JDB] His noted anthologies Dangerous Visions
(1967) and Again, Dangerous Visions (1972) both received special
Worldcon awards, while even the non-appearance of The Last
Dangerous Visions became legendary. Among his life achievement
honours are the World Fantasy Award (1993), Bram Stoker Award
(1996), SFWA Grand Master (2006) and SF Hall of Fame (2011).
Ellison’s flamboyant, hyperbolic, take-no-prisoners approach to
life and literature won him much admiration and some enmity;
the SF world is a drearier place without him.’

Long-time SFC reader David Pringle unearthed the following
excerpts from J. G. Ballard'’s review of Harlan Ellison’s Approach-
ing Oblivion short story collection (in a reviews-article ‘*Zap Code’,
New Statesman, 25 March 1977, pp. 405-6): ‘The most notable
exception among contemporary writers of sf is Harlan Ellison, an
aggressive and restless extrovert who conducts his life at a shout
and his fiction at a scream. Teenage gang-leader turned Hollywood
screen-writer, polemicist and unarmed combat specialist (he once
unnerved me in the elevator of a Rio hotel by offering to demon-
strate how to kill a man in the three seconds between floors),
Ellison is one of the most interesting and talented sf writers to
appear since Ray Bradbury. Ten years ago he published the first
of his remarkable series Dangerous Visions, collections of specially
commissioned stories whose authors were urged to capitalise on
every taboo or deviant notion inside their heads, and which made
a complete break with the already fossilised conventions of

American sf. Out went outer space and the far future, in came
inner space and the world of Zap Comics and biomorphic fantasies
inspired by William Burroughs. Approaching Oblivion, Ellison’s
latest short story collection, has all the visceral and paranoid
obsessions that run through the anthologies ... Ellison may be the
first of a new kind of sf writer, completely uninterested in science
but attracted to the medium by the ample opportunities which
New Wave sf offers for exploiting the most sensational emotional
mixes.’

I've never met Harlan Ellison. I attended neither the 1983 Sydney
convention at which he was the Guest of Honour nor the party
that John Foyster and Jenny Bryce held to welcome him to
Melbourne. Many people who've known him since he became
known as the enfant terrible of SF in the early 1950s (and
remained so for the rest of his life) have deeply mourned his death,
and many others have not. I found most of his stories nearly
unreadable, because, as Ballard writes, he conducted his *fiction
at a scream’. The hysterical quality in most of his stories made it
hard to appreciate their other qualities.

As a reader and fan of what became known as New Wave SF, I
did appreciate the efforts he made to promote a fresh way of
thinking about SF in America. The true genesis of the New Wave
was in Britain, of course, in New Worlds and Science Fantasy/
Impulse after Michael Moorcock and Compass Books took over
those magazines from E. J. Carnell in 1965. And even in America,
Judith Merril’s promotion of the ‘New Thing’, both in her antholo-
gies and her reviews, preceded Ellison’s efforts. But Harlan knew
how to hit people hard, for better or worse, and wake them up.
For his first Dangerous Visions anthology (1967), he encouraged
his writers to expand their literary and thematic reach.
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Unfortunately, Ellison created a rich pudding to which he added
too many rich sauces. In everything that he did, Harlan Ellison’s
efforts had to be more obvious and important than anybody else’s.
To each story he added both an author’s comments and his own
commentary. When he produced Again, Dangerous Visions in
1972, the volume contained much more of the same mixture.
However, the visions had become much less dangerous, because
a vast amount of New Wave fiction had already been published,
not only in Britain but also in the American original fiction
anthologies and the Ace Specials. Nevertheless, Ellison was still
hooked on the sound of his own voice as heard in the symphony
of authorial voices.

When he put together the vast The Last Dangerous Visions, he set
out to include any author who had not been included in the first
two volumes, including the many new writers who emerged after
1970. But if he wanted to include his own comments on every
story, Harlan Ellison faced an impossible workload. The result was
the largest, most famous science fiction book never published.
Some years later, Christopher Priest wrote about the whole saga
in his fanzine-that-became-a-book The Last Deadloss Visions.
Priest’s voice was moderate, but his message was deadly: that
Harlan Ellison either could not or would not finish the project

(whose publication date was re-announced every year or so), but
he would not release the many stories bought and locked up in
his files.

All of which would not have mattered to me if the sorry situation
had not happened twice. When Harlan Ellison visited Sydney in
1983, he was much feted by the locals, including Terry Dowling,
perhaps his greatest fan. Terry is a fine writer in his own right,
but he was misled by Harlan. And Carey Hanfield, partner in
Norstrilia Press, who did attend the Sydney convention, was also
misled. The proposal was simple. Terry Dowling would collect the
best stories from the many Australian writers of the period, Harlan
Ellison would co-edit and gather other stories from authors who
were interested, and the whole would be published by Norstrilia
Press. It would have been our swan song if it had ever come
together. Stories were bought, and Harlan gathered them at his
place, but nothing happened. And nothing happened. The
promises continued, but Down Deep, the anthology, never ap-
peared. However, after George Turner died in 1997, and I found
out he had appointed me his literary executor, his agent (now my
agent) Cherry Weiner reminded me that George’s last short story
remained unpublished in the Down Deep cache. It took Cherry
well over a year to persuade Ellison to revert the rights to the
story. In 1990, Peter McNamara (Aphelion Books, Adelaide) pub-
lished A Pursuit of Miracles, confident that it included all of George
Turner’s short fiction. It didn’t. If anybody now wants to re-issue
Pursuit, we can include George’s last story for the first time.

The internet has been ringing with Harlan Ellison stories ever since
he died. Perhaps the most interesting piece is a 1960 fanzine
fragment that Kim Huett sent me as an attachment to an email,
in which such fans as Nick Falasca, Bob Tucker, and Harry Warner
Jr show themselves as outraged by Harlan Ellison’s antics has they
had been by the antics of Claude Degler a decade before. He will
not be forgotten.

— Bruce Gillespie, 11 July 2018
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