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Over the bosom of the EarthðMother, in pulsating vibrations, radiant and energizing, flows the perennial Stream of Life. 
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ōƻƻƪ L ƘŀǾŜ ǇƻǎǘŜŘ Ƴŀƴȅ ŀ ǇƛŎǘǳǊŜ ƻŦ ƻǳǊ ƎǊŀƴŘǎƻƴ .Ǌƛŀƴ ƻǾŜǊ ǘƘŜ ƭŀǎǘ ǘǿƻ ŀƴŘ ŀ ƘŀƭŦ ȅŜŀǊǎτǘƘŀǘ ƭƻƴƎ ŀƭǊŜŀŘȅΚ 5ŀƴƎΣ 

ōǳǘ ǝƳŜ ŎŜǊǘŀƛƴƭȅ ŘƻŜǎ ƘŀǾŜ ǿƛƴƎǎτŜȄǘƻƭƭƛƴƎ Ƙƛǎ ǎǘŀǘǳǎ ŀǎ ά¢ƘŜ ²ƻǊƭŘΩǎ 

/ǳǘŜǎǘ DǊŀƴŘǎƻƴΣέ ŀƴŘ ƘŀǾŜ ǘŀƛƭŜŘ ƻũ ƻƴ ǘƘŀǘ ǊŜŎŜƴǘƭȅΦ  !ƴŘ ǘƘŜƴ Iŀƭƭƻǿπ

ŜŜƴ ǘƘƛǎ ȅŜŀǊ ƘŀǇǇŜƴŜŘΣ ŀƴŘ ƘŜ ƘŀǇǇƛƭȅ ǿƻǊŜ Ƙƛǎ .ŀǘƳŀƴ ŎƻǎǘǳƳŜ ŀǊƻǳƴŘ 

ǿƘƛƭŜ ǘǊƛŎƪ ƻǊ ǘǊŜŀǝƴƎ ǿƛǘƘ Ƙƛǎ ƳƻƳΣ ǳƴŎƭŜ 5ŀƴΣ ŀƴŘ ŀ ŎƻǳǇƭŜ ƻǘƘŜǊǎ ŀǊƻǳƴŘ 

ǘƘŜƛǊ ƴŜƛƎƘōƻǊƘƻƻŘΦ ¦ƴŦƻǊǘǳƴŀǘŜƭȅΣ ƘŜ ǊŜŦǳǎŜŘ ǘƻ ǿŜŀǊ ǘƘŜ ŎƻǿƭΣ ŘŜŬŀƴǘƭȅ 

ǊƛǇǇƛƴƎ ƛǘ ƻũ ǿƘŜƴŜǾŜǊ ǎƻƳŜƻƴŜτǳǎǳŀƭƭȅ Ƙƛǎ ƳƻǘƘŜǊτǿƻǳƭŘ ǘǊȅ ǘƻ Ǉǳǘ ƛǘ 

ōŀŎƪ ƻƴΦ bƻ ƭǳŎƪΦ !ǎ ƛǘ ǘǳǊƴŜŘ ƻǳǘΣ ƘŜ ǎǝƭƭ ǊƻŎƪŜŘ ǘƘŜ ƭƻƻƪΣ ŀǎ ǘƘƛǎ ǇƛŎǘǳǊŜ 

ŀǧŜǎǘǎΦ IŜ Ƴŀȅ ƴƻǘ ƘŀǾŜ ǘƘŜ ǎǘǊŜƴƎǘƘ ƻŦ ǘŜƴ ƳŜƴΣ ƻǊ ōŜ ŀōƭŜ ǘƻ ǎǘƻǇ ŀ ǊŀŎπ

ƛƴƎ ǘǊŀƛƴΣ ōǳǘ ƘŜ ǿƛƭƭ ŎǳǘŜƴŜǎǎ ȅƻǳ ƛƴǘƻ ǎǳōƳƛǎǎƛƻƴΦ 

²ƘƻΩǎ ƛƴ ǘƘƛǎ ƛǎǎǳŜ 

{ƻƳŜ ƻƭŘ ƴŀƳŜǎΣ ǎƻƳŜ ƴŜǿ ƴŀƳŜǎ ƘŀǾŜ ƧƻƛƴŜŘ ǘƘŜ ŦǊŀȅΣ ŀƴŘ ƴƻǘ ŀ ƳƻƳŜƴǘ 

ǘƻƻ ǎƻƻƴΦ  L ŀƳ ǇƭŜŀǎŜŘ ǘƻ ǎŜŜ ǘƘŜ ǊŜǘǳǊƴ ƻŦ ƎƻƻŘ ŦǊƛŜƴŘǎ ǘƻ !ǎƪŀƴŎŜΣ ŀƴŘ 

ǾŜǊȅ ƘŀǇǇȅ ǘƻ ƎŜǘ ƳŀǘŜǊƛŀƭ ŦǊƻƳ ƴŜǿ ǇŜƻǇƭŜΦ ¢Ƙƛǎ ƛǎ ŘŜŬƴƛǘŜƭȅ ! DƻƻŘ 

¢ƘƛƴƎΦ  

 

wŀƴŘȅ .ȅŜǊǎ 

CǊŜǎƘ ƻũ ǘƘŜ ǎǳŎŎŜǎǎ ƻŦ {ŀǎǉǳŀƴΣ ǘƘŜ ǊŜŎŜƴǘ ²ƻǊƭŘ {C /ƻƴǾŜƴǝƻƴ ƛƴ {Ƴƻƪȅ {ǇƻƪŀƴŜΣ ²ŀǎƘƛƴƎǘƻƴΣ wŀƴŘȅ Ƙŀǎ ŀǇǇŀǊπ

Ŝƴǘƭȅ ǊŜŎƻǾŜǊŜŘ ŜƴƻǳƎƘ ǘƻ ǊŜŀŘ ōƻƻƪǎ ŀƴŘ ǿǊƛǘŜ ǊŜǾƛŜǿǎΦ wŜŎŜƴǘƭȅ ƘŜ ǿǊƻǘŜ ŀ ōƭƻƎ ŜƴǘǊȅ ƻƴ [ƛǾŜWƻǳǊƴŀƭ όL ƎǳŜǎǎ ǇŜƻǇƭŜ 

ǎǝƭƭ ǳǎŜ ƛǘ ŦǊƻƳ ǝƳŜ ǘƻ ǝƳŜύ ƛƴ ǿƘƛŎƘ ƘŜ ǊŜǾƛŜǿŜŘ ǘǿƻ ōƻƻƪǎ ōȅ CǊŀƴŎƛǎ {ǘŜǾŜƴǎΦ wŀƴŘȅ ǿŀǎ ƪƛƴŘ ŜƴƻǳƎƘ ǘƻ ŦƻǊǿŀǊŘ 

ǘƘŜƳ ǘƻ ƳŜ ŦƻǊ ǳǎŀƎŜ ƘŜǊŜΦ 

.ƛƭƭ CƛǎŎƘŜǊ 

Lǘ ǿŀǎ ŀ ǎǳǊǇǊƛǎŜ ǘƻ ƭŜŀǊƴ ǘƘŀǘ .ƛƭƭ ƘŀŘ ǎǳũŜǊŜŘ ŀ ƘŜŀǊǘ ŀǧŀŎƪ ōŀŎƪ ƛƴ {ŜǇǘŜƳōŜǊ ƻŦ нлмпΣ ōǳǘ ƘŜ Ƙŀǎ ǊŜŎƻǾŜǊŜŘ ŀƴŘ 

ōŀŎƪ ǘƻ ŘƻƛƴƎ ǘƘƛƴƎǎ ƘŜ ƭƻǾŜǎΦ ¢ƘŜƴ L ƘŀŘ ǘƘŜ ƴŜǊǾŜ ǘƻ ŀǎƪ ƘƛƳ ŦƻǊ ŀƴƻǘƘŜǊ άCƛƎōȅέ ŎŀǊǘƻƻƴ ǎǘǊƛǇΦ IƻǇŜŦǳƭƭȅ ǘƘŜ ǎǘǊŜǎǎ ƻŦ 

ǇǊƻŘǳŎƛƴƎ ǘƘŜǎŜ ŀƎŀƛƴ ǿƻƴΩǘ ŎŀǳǎŜ ŀƴƻǘƘŜǊ ŎƻǊƻƴŀǊȅΦ hƴŜ ȅŜŀǊ L ǎǝƭƭ ǿƻǳƭŘ ƭƻǾŜ ǘƻ ŎƻƭƭŜŎǘ ǘƘŜƳ ŀƭƭ ƛƴǘƻ ŀ ōƻǳƴŘ Ǿƻƭπ

ǳƳŜΦ 5ǊŜŀƳ ƻƴΦΦΦ 

¢ŜŘŘȅ IŀǊǾƛŀ 

L ǿŀǎ ŀǎǘƻƴƛǎƘŜŘ ǿƘŜƴ ¢ŜŘŘȅ όŀΦƪΦŀΦΣ 5ŀǾƛŘ ¢ƘŀȅŜǊΣ ŀΦŀΦƪΦŀΦΣ aƛǊŀƴŘŀ ¢ƘƻƳǎƻƴύ ŀǎƪŜŘ ƛŦ L ǿƻǳƭŘ ōŜ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ƎƛǾƛƴƎ 

Ƙƛǎ ά/ƘŀǘΣ ǘƘŜ пǘƘ CŀƴƴƛǎƘ DƘƻŘέ ŎƻƳƛŎ ǎŜǊƛŜǎ ŀ ƴŜǿ ƘƻƳŜΥ ƛǘ ǳǎŜŘ ǘƻ Ǌǳƴ ŀǎ ŀ ŦŜŀǘǳǊŜ ƛƴ 5ƛŎƪ ŀƴŘ bƛŎƪƛ [ȅƴŎƘΩǎ ƭŜƎŜƴŘπ

ŀǊȅ ŦŀƴȊƛƴŜΣ aƛƳƻǎŀΣ ŀƴŘ ƛǘ ƛǎ ƛƴŘŜŜŘ ŀ ƎǊŜŀǘ ƘƻƴƻǊ ǘƻ ǿŜƭŎƻƳŜ ƛǘ ƘŜǊŜ ŀǎ ŀ ǊŜŎǳǊǊƛƴƎ ŦŜŀǘǳǊŜΣ  ŀƭƻƴƎǎƛŘŜ άCƛƎōȅέΣ ƛƴ ǘƘƛǎ 

ŦŀƴȊƛƴŜΦ !ƴŘ ǘƘŀǘΩǎ ƴƻ ƳŜŀƴ ŦŜŀǘΣ ŬƴŘƛƴƎ ǊƻƻƳ ŦƻǊ ŀ рлл ǇƻǳƴŘ ŎŀǘΦ 

¢ƘƻƳŀǎ 5Φ {ŀŘƭŜǊ 

!ƴŘ ƭŀǎǘƭȅΣ ƻƴƭȅ ōȅ Řƛƴǘ ƻŦ ŀƭǇƘŀōŜǝŎ ƻǊŘŜǊΣ L ǿŜƭŎƻƳŜ ǘƻ ǘƘŜǎŜ ǇŀƎŜǎ ǘƘŜ ŜŘƛǘƻǊκǇǳōƭƛǎƘŜǊ ƻŦ ǘƘŜ ŬƴŜΣ мллҌ ƛǎǎǳŜ Ŧŀƴπ

ȊƛƴŜ ¢ƘŜ wŜƭǳŎǘŀƴǘ CŀƳǳƭǳǎΦ ¢ƻƳ ƛǎ ŀƴ ŀǾƻǿŜŘ ǎǇŀŎŜ ƴǳǘΣ ƭƛƪŜ ǎƻ Ƴŀƴȅ ƻŦ ǳǎΣ ǿƘƻ ŀƭǎƻ ŦǊŜǉǳŜƴǘƭȅ ǘŀƭƪǎ ǘƻ ƘƛƳǎŜƭŦ όƭƛƪŜ 

ǎƻ Ƴŀƴȅ ƻŦ ǳǎύΣ ŀƴŘ ŜǾŜƴ ǘŀƭƪǎ ōŀŎƪ ǘƻ ƘƛƳǎŜƭŦ όǳƘΣ ƭƛƪŜ ǎƻ Ƴŀƴȅ ƻŦ ǳǎύΣ ŀƴŘ ǎƻƳŜǝƳŜǎ ǘƘƻǎŜ ŎƻƴǾŜǊǎŀǝƻƴǎ ƭŜŀŘ ǘƻ Ŧŀƴπ

ȊƛƴŜ ŀǊǝŎƭŜǎ όȅŜŀƘΣ ƭƛƪŜ ǎƻ Ƴŀƴȅ ƻŦ ǳǎύΦ !ƴŘ ǳƴŦƻǊǘǳƴŀǘŜƭȅτƭƛƪŜ ǎƻ Ƴŀƴȅ ƻŦ ǳǎτƘŜ ŀƭǎƻ ǿŀǘŎƘŜǎ ƻƭŘ ǎŎƛŜƴŎŜ ŬŎǝƻƴ 

ƳƻǾƛŜǎΦ L ŘŜǘŜŎǘ ŀ ǘǊŜƴŘ ƘŜǊŜΦ 

Be not fond of the dull, smoke-coloured light from Hell. 
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¢ƘŜ {9¢L ǇǊƻƎǊŀƳ ƛǎ ƘǳƳƳƛƴƎ ŀƭƻƴƎΣ ǎŜŀǊŎƘƛƴƎ ŦƻǊ ŜǾƛŘŜƴŎŜ ŀƴŘ ǎƻƭƛŘ ǇǊƻƻŦ ƻŦ ƛƴǘŜƭƭƛƎŜƴǘ ƭƛŦŜ ƻƴ ǘƘŜ ǊƛƎƘǘ ƪƛƴŘǎ ƻŦ 
ǇƭŀƴŜǘǎ ŎƛǊŎƭƛƴƎ ǘƘŜ ǊƛƎƘǘ ƪƛƴŘ ƻŦ ǎǘŀǊǎ ƛƴ ǘƘŜ ǊƛƎƘǘ ŘƛǎǘŀƴŎŜ ŦǊƻƳ ǘƘŜ ǎǘŀǊǎΦ ¢ƘƻǎŜ ƛƴǾƻƭǾŜŘ ƛƴ {9¢L ŀƴŘ ǘƘŜƛǊ ǎǳǇǇƻǊǘŜǊǎ 
ŀǊŜ ƘƻǇƛƴƎ ǘƘŜǊŜ ƛǎ ƻǘƘŜǊ ƛƴǘŜƭƭƛƎŜƴǘ ƭƛŦŜ ǎƻ ǘƘŀǘ ǿŜ ǿƻƴΩǘ ƘŀǾŜ ǘƻ ŦŜŜƭ ŀƭƭ ŀƭƻƴŜ ƛƴ ǘƘŜ ǳƴƛǾŜǊǎŜΦ ¢ƘŜȅΩǊŜ ŀƭǎƻ ƘƻǇƛƴƎ ǿŜ 
Ŏŀƴ ǎƻƳŜƘƻǿ ƎŜǘ ƛƴ ǘƻǳŎƘ ǿƛǘƘ ŀƴŘ ŎƻƳƳǳƴƛŎŀǘŜ ǿƛǘƘ ǘƘŜƳΦ .ǳǘ ǿƘȅ ŀǊŜ ǘƘŜȅ ǎƻ ŜŀƎŜǊ ǘƻ Řƻ ǘƘŀǘΚ ¢ƘŜǊŜ ŀǊŜ ŘŜǘǊŀŎπ
ǘƻǊǎ ǿƘƻ ŀǎǎŜǊǘ ǘƘŀǘ ƛǘ ǿƻǳƭŘ ōŜ ōŀŘ ŦƻǊ ǳǎ ƛŦ ǿŜ ŘƛŘ ŀƴŘ ǿŜ ǿƻǳƭŘ ǊŜƎǊŜǘ ǘƘŜ ǊŜǎǳƭǘǎΦ ¢ƘŜȅ ŀǎǎŜǊǘ ǘƘƻǎŜ ƻǘƘŜǊ ƛƴǘŜƭƭƛπ
ƎŜƴǘ ōŜƛƴƎǎ ǿƛƭƭ Řƻ ŀƭƭ ǎƻǊǘǎ ƻŦ ŀǿŦǳƭ ǘƘƛƴƎǎ ǘƻ ǳǎΦ ¢Ƙŀǘ ǎƻǳƴŘǎ ǇŀǊŀƴƻƛŘ ǘƻ ƳŜΦ 

tŀǊŀƴƻƛŀΥ άŀ ǇǎȅŎƘƻƭƻƎƛŎŀƭ ŘƛǎƻǊŘŜǊ ŎƘŀǊŀŎǘŜǊƛȊŜŘ ōȅ ŘŜƭǳǎƛƻƴǎ ƻŦ ǇŜǊǎŜŎǳǝƻƴ ƻǊ ƎǊŀƴŘŜǳǊΦέ ¸ŜǎΣ ǘƘŀǘ ǎƻǳƴŘǎ ƭƛƪŜ 
ǳǎΦ ²Ŝ ƘǳƳŀƴǎ ǎŜŜƳ ǘƻ ǇƻǎǎŜǎǎ ŀ ǇŀǊŀƴƻƛŀ ǘƘŀǘ Ƙŀǎ ƴƻ ōƻǳƴŘŀǊƛŜǎΦ /ƻƴǎƛŘŜǊ ǿƘŀǘ ǿŜ ŘǊŜŀƳ ǳǇ ƛƴ ƻǳǊ ŬŎǝƻƴΣ Ƴƻǝƻƴ 
ǇƛŎǘǳǊŜǎΣ ŀƴŘ ǘŜƭŜǾƛǎƛƻƴ ǎŜǊƛŜǎΦ IŜǊŜ ŀǊŜ ǎƻƳŜ ŜȄŀƳǇƭŜǎ ǘƻ ǇƻƴŘŜǊΦ  

¢ƻ {ŜǊǾŜ aŀƴΣ ǎǘƻǊȅ ōȅ 5ŀƳƻƴ YƴƛƎƘǘΣ ŀŘŀǇǘŀǝƻƴ ŦǊƻƳ ¢ƘŜ ¢ǿƛπ
ƭƛƎƘǘ ½ƻƴŜΦ !ƭƛŜƴǎ ŎƻƳŜ ŦǊƻƳ ŀ ƭƻƴƎ ǿŀȅ ƻũ ǘƻ ōǊƛƴƎ ŀōƻǳǘ 
ǇŜŀŎŜ ŀƴŘ ǘƻ ŜȄŎƘŀƴƎŜ ǘŜŎƘƴƻƭƻƎȅτŀƴŘ ŦƻǊ ŀ ƎƻǳǊƳŜǘ ŦƻƻŘ 
ǎǳǇǇƭȅΦ  

¢ƘŜ ¢ƘƛƴƎ ό ΦŀΦƪΦŀΦ ²Ƙƻ DƻŜǎ ¢ƘŜǊŜΚύ ¢ƘŜ ǎǘƻǊȅ ŦŜŀǘǳǊŜǎ ŀƴ ŀƭƛŜƴ 
ǿƘƻ ŎŀƳŜ ŦǊƻƳ ǿƘƻ ƪƴƻǿǎ ǿƘŜǊŜ ǘƻ Řƻ ǿƘƻ ƪƴƻǿǎ ǿƘŀǘ ǘƻ 
ǳǎΦ 

LƴǾŀǎƛƻƴ ƻŦ ǘƘŜ .ƻŘȅ {ƴŀǘŎƘŜǊǎΦ  tƻŘ ǇŜƻǇƭŜ ǿƘƻ ŀƭǎƻ ŎŀƳŜ ǎƻƳŜ 
ƎǊŜŀǘ ŘƛǎǘŀƴŎŜ ǘƻ ǊŜǇƭƛŎŀǘŜ ƘǳƳŀƴǎ ŀƴŘ ǘŀƪŜ ƻǾŜǊ ƻǳǊ ǿƻǊƭŘΦ 

¢ƘŜ tǳǇǇŜǘ aŀǎǘŜǊǎ όōƻǘƘ ƴƻǾŜƭ ŀƴŘ ƳƻǾƛŜύΦ !ƭƛŜƴǎ ŦǊƻƳ ŦŀǊ 
ŀǿŀȅ ǿƘƻ ŎƻƳŜ ǘƻ ǘŀƪŜ ŎƻƴǘǊƻƭ ƻŦ ƻǳǊ ōƻŘƛŜǎ ŦƻǊ ǘƘŜƛǊ ƻǿƴ 
ǇǳǊǇƻǎŜǎΦ  

¢ƘŜ 5ŀȅ ǘƘŜ 9ŀǊǘƘ {ǘƻƻŘ {ǝƭƭ όŀΦƪΦŀΦ CŀǊŜǿŜƭƭ ǘƻ ǘƘŜ aŀǎǘŜǊύΦ !ƴ ŀƭƛŜƴ ŜƳƛǎǎŀǊȅ ŀƴŘ Ƙƛǎ Ǌƻōƻǘ ōƻŘȅƎǳŀǊŘ ŎƻƳŜ 
ǘƻ 9ŀǊǘƘ ǘƻ ƛƴǾƛǘŜ ǳǎ ǘƻ Ƨƻƛƴ ŀ ǳƴƛƻƴ ƻŦ ǇƭŀƴŜǘǎ ōǳǘ ƻƴƭȅ ƛŦ ǿŜ ƎƛǾŜ ǳǇ ŀƭƭ ƻǳǊ ƴǳŎƭŜŀǊ ǿŜŀǇƻƴǎΦ LŦ ǿŜ ŘƻƴΩǘ 
ǿŜΩƭƭ ōŜ ǉǳŀǊŀƴǝƴŜŘ ŀƴŘ ƳŀȅōŜ ƻōƭƛǘŜǊŀǘŜŘΦ 

bƻǘ ƻŦ ¢Ƙƛǎ ²ƻǊƭŘΣ ό! ƳƻǾƛŜ ŦǊƻƳ мфрт ŀƴŘ мфууΦύ ! ŎǊŜŜǇȅ ǎǘƻǊȅ ŀōƻǳǘ ǎƘŀǇŜ-ŎƘŀƴƎƛƴƎ ŀƭƛŜƴǎ ǿƘƻ ŎƻƳŜ ǘƻ 
9ŀǊǘƘ ŦƻǊ ƻǳǊ ōƭƻƻŘΦ ό¢Ƙŀǘ ǎƻǳƴŘǎ ƭƛƪŜ ±ŀƳǇƛǊŜǎ ŦǊƻƳ ǎǇŀŎŜΦύ  

±Σ ŀ ¢± ǎŜǊƛŜǎΦ hƴŎŜ ŀƎŀƛƴΣ ŀƭƛŜƴǎ ŦǊƻƳ ǿƘƻ ƪƴƻǿǎ Ƙƻǿ ŦŀǊ ŀǿŀȅ ǎƘƻǿ ǳǇ ŦƻǊ ƻǳǊ ǿŀǘŜǊ ŀƴŘ ǎƭŀǾŜǎ ǘƻ Řƻ ǘƘŜƛǊ 
ōƛŘŘƛƴƎΦ 

aƻǎǘ 5ǊΦ ²Ƙƻ ŜǇƛǎƻŘŜǎ ǿƛǘƘ ǿŜƛǊŘ ƳŀƭŜǾƻƭŜƴǘ ŀƭƛŜƴǎ ǿƘƻ ǿŀƴǘ ǘƻ ǊǳƭŜ 9ŀǊǘƘ ŀƴŘ ŜǾŜǊȅǘƘƛƴƎ ŜƭǎŜΦ  

¢ƘŜ ǿŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎ ό.ƻǘƘ ǎǘƻǊȅ ŀƴŘ ƳƻǾƛŜύΦ hƴƭȅ ǘƘƛǎ ǝƳŜ ǘƘŜ ŘŀƴƎŜǊ ƛǎ ŦǊƻƳ ŀƭƛŜƴǎ ƳǳŎƘ ŎƭƻǎŜǊ ǘƻ 9ŀǊǘƘΦ  

{ƻƳŜ ƻŦ ǘƘŜ ŜǇƛǎƻŘŜǎ ƻŦ ¢ƘŜ hǳǘŜǊ [ƛƳƛǘǎΦ   
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с 

 

LƴŘŜǇŜƴŘŜƴŎŜ 5ŀȅ ό! ƳƻǾƛŜύΦ  LǘΩǎ ǘƘŜ ǎŀƳŜ ƻƭŘΣ ǎŀƳŜ ƻƭŘ ǘƘƛƴƎΦ 9ȄǘǊŀǘŜǊǊŜǎǘǊƛŀƭ ŀƭƛŜƴǎ ƛƴ ƘǳƎŜ ǎǇŀŎŜŎǊŀƊ ŀǊπ
ǊƛǾŜ ǘƻ ǿǊŜŀƪ ƘŀǾƻŎ ƻƴ 9ŀǊǘƘ ŀƴŘ ŎƻƴǉǳŜǊ ƛǘ ŦƻǊ ǘƘŜƛǊ ƴŜŦŀǊƛƻǳǎ ǇǳǊǇƻǎŜǎΦ bŀǘǳǊŀƭƭȅΣ ǿŜ ƘǳƳŀƴǎ ŬƎƘǘ 
ōŀŎƪΣ ŀǎ ǳǎǳŀƭΦ ²ƛǘƘ ŀƭƭ ǘƘŜǎŜ ŀǧŀŎƪǎΣ ȅƻǳΩŘ ǘƘƛƴƪ ƘǳƳŀƴƪƛƴŘ ǿƻǳƭŘ ƎŜǘ ǝǊŜŘ ƻŦ ōŜƛƴƎ ǘƘŜ ŦŀǾƻǊƛǘŜ ǘŀǊƎŜǘ 
ƻŦ ŀƭƭ ǘƘƻǎŜ ŀƴǝ-ƘǳƳŀƴ ŀƭƛŜƴǎΦ 

¢ƘŜǊŜ ŀǊŜ ƻǘƘŜǊ ŜȄŀƳǇƭŜǎΣ ōǳǘ LΩƳ ǎǳǊŜ ȅƻǳ ǊŜŀŘŜǊǎ ƎŜǘ ǘƘŜ Ǉƻƛƴǘ ōȅ ƴƻǿΦ  

¢ƘŜƴΣ ǘƻƻΣ ǘƘŜǊŜ ŀǊŜ ŀƭƭ ǘƘƻǎŜ ŀŎŎƻǳƴǘǎ ƻŦ ǘƘƻǎŜ ƎǊŀȅ ŀƭƛŜƴǎ ǿƘƻ ŎƻƭƭŜŎǘ ƘǳƳŀƴǎ ǘƻ ƛƴǎŜǊǘ ǎǳōŎǳǘŀƴŜƻǳǎ ǘǊŀŎƪƛƴƎ 
ŘŜǾƛŎŜǎ ƛƴǘƻ ǘƘŜƳ ƻǊ ǇǊƻǾƛŘŜ ŦǊŜŜ ǇǊƻŎǘƻƭƻƎƛŎŀƭ ƻǊ ǾŀƎƛƴŀƭ ŜȄŀƳǎΦ ¢Ƙŀǘ ǎƻǳƴŘǎ ōƛȊŀǊǊŜ ǘƻ ƳŜΦ 

²Ƙȅ Řƻ ǿŜ ƘǳƳŀƴǎ ǘƘƛƴƪ ǿŜΩǊŜ ǎƻ ŘŀƳƴŜŘ ǎǇŜŎƛŀƭ ƻǊ ŀǧǊŀŎǝǾŜ ǘƘŀǘ ǊŜǎƛŘŜƴǘǎ ƻŦ ƻǘƘŜǊ ǇƭŀƴŜǘǎ ŀǊŜ ǿƛƭƭƛƴƎ ǘƻ 
ǎǇŜƴŘ ŘŜŎŀŘŜǎ ǘǊŀǾŜǊǎƛƴƎ ǘǊƛƭƭƛƻƴǎ ƻŦ ƳƛƭŜǎ ƻŦ ǎǇŀŎŜ ǘƻ ƎŜǘ ǘƻ ǳǎ ŦƻǊ ŀƴȅ ǊŜŀǎƻƴ ŀǘ ŀƭƭΚ {ǳǊŜƭȅ ƛǘ ǿƻǳƭŘ ƳŀƪŜ ƳƻǊŜ 
ǎŜƴǎŜ ŀƴŘ ōŜ ŜŎƻƴƻƳƛŎŀƭƭȅ ǎƳŀǊǘŜǊ ŦƻǊ ǘƘŜƳ ǘƻ ŬƴŘ ǎƻƳŜ ǇƭŀŎŜ ŎƭƻǎŜǊ ǘƻ ƘƻƳŜ ǘƘŀƴ ǘƻ ǘŀƪŜ ƻǾŜǊ 9ŀǊǘƘ ŀƴŘ ƛǘǎ ƛƴƘŀōπ
ƛǘŀƴǘǎΦ 

²ƘƻΣ ōŜǎƛŘŜ ǳǎ ƘǳƳŀƴǎΣ ƪƴŜǿ ƻǊ ŜǾŜƴ ǎǳǎǇŜŎǘŜŘ 9ŀǊǘƘ ŀƴŘ ƛǘǎ ƛƴƘŀōƛǘŀƴǘǎ ǿŜǊŜ ǎƻ ƛƳǇƻǊǘŀƴǘ ŀƴŘ ŘŜǎƛǊŀōƭŜ ǘƘŀǘ 
ŀƭƛŜƴ ƛƴǘŜƭƭƛƎŜƴŎŜǎ ŎƻƳŜ ŦǊƻƳ ŀƭƭ ƻǾŜǊ ǘƘŜ ǳƴƛǾŜǊǎŜ ǘƻ ǘŀƪŜ ŀŘǾŀƴǘŀƎŜ ƻŦ ǳǎΚ LǘΩǎ ŀƳŀȊƛƴƎ Ƙƻǿ ǘƻ ƭŜŀǊƴ Ƙƻǿ ǾŀƭǳŀōƭŜ 
ǿŜ ŀǊŜΦ .ǳǘ ǘƘŜƴ ǿƘŜƴ ȅƻǳ ŎƻƴǎƛŘŜǊ ǿƘŀǘ ǿŜΩǊŜ ŘƻƛƴƎ ǘƻ ƻǳǊ ǇƭŀƴŜǘΣ ŀƴŘ ǘƘŜ ŘƛǎŀǎǘǊƻǳǎ ǊŜǎǳƭǘǎ ŎŀǳǎŜŘ ōȅ ǳǎ ƘǳƳŀƴǎΣ 
ǘƘŀǘ Ƴŀȅ ƴƻǘ ƳŀƪŜ 9ŀǊǘƘ ǎǳŎƘ ŀ ŎƘƻƛŎŜ ǇƭŀŎŜ ǘƻ Ǿƛǎƛǘ ŀƴŘ ǘŀƪŜ ƻǾŜǊΦ ²Ƙƻ ǿƻǳƭŘ ǿŀƴǘ ǘƻ ǘǊŀǾŜƭ ǘǊƛƭƭƛƻƴǎ ƻŦ ƳƛƭŜǎ ƻƴƭȅ ǘƻ 
ŬƴŘ ŀ ǎŜǊƛƻǳǎƭȅ ǇƻƭƭǳǘŜŘ ǿƻǊƭŘΚ ¦ƴƭŜǎǎΣ ƘƻǿŜǾŜǊΣ ǘƘŜ ŀƭƛŜƴǎ ƪƴƻǿ ƻŦ ŀ ŎƘŜŀǇ ǿŀȅ ƻŦ ǳƴŘƻƛƴƎ ǘƘŜ ǇƻƭƭǳǝƻƴΦ ¢ƘŜƴΣ ǘƻƻΣ 
ōŜŎŀǳǎŜ ǘƘŜ ǊŜǎǳƭǘǎ ŀǊŜ ƭƛƪŜƭȅ ƭŀǊƎŜƭȅ ƻǳǊ ŘƻƛƴƎΣ ǿŜ ƳƛƎƘǘ ƴƻǘ ōŜ ǎƻ ŘŜǎƛǊŀōƭŜ ŀǎ ǎƭŀǾŜǎΣ ŦƻƻŘΣ ƻǊ ŀƴȅǘƘƛƴƎ ŜƭǎŜ Φ 

{ǇŜŀƪƛƴƎ ƻŦ ŦƻƻŘΣ ōȅ ǘƘŜ ǿŀȅΣ ŦƻǊ ŀƭƭ ǿŜ ƪƴƻǿΣ ƻǘƘŜǊ ŀƭƛŜƴ ƭƛŦŜ ŦƻǊƳǎΩ ƳŜǘŀōƻƭƛǎƳǎ Ƴŀȅ ōŜ ǎǳŎƘ ǘƘŀǘ ǿŜ ŎƻǳƭŘ ōŜ 
Ǉƻƛǎƻƴƻǳǎ ǘƻ ǘƘŜƳΦ ¢ƘŀǘΩǎ ƪƛƴŘ ƻŦ ŎƻƳŦƻǊǝƴƎ ǿƘŜƴ ȅƻǳ ǘƘƛƴƪ ŀōƻǳǘ ƛǘ ŀƴŘ ƳŀȅōŜ ǘƘŀǘΩǎ ǎƻƳŜǘƘƛƴƎ ǘƻ ƘƻǇŜ ŦƻǊΦ Iƻǿ 
ŀōƻǳǘ ƛŦ ǿŜ ƘǳƳŀƴǎ ǿŜǊŜ ƭƛƪŜ ŘŜŀŘƭȅ ƴƛƎƘǘǎƘŀŘŜ ƳǳǎƘǊƻƻƳǎ ƻǊ ǘƘŜ ŘƛƎƛǘŀƭƛǎ ƛƴ ŦƻȄƎƭƻǾŜ ǘƻ ǘƘŜ ŀƭƛŜƴǎ ǊŀǘƘŜǊ ǘƘŀƴ ŀ 
ŦƻƻŘ ǎƻǳǊŎŜΚ ¸ŜŀƘΦ L ƪƴƻǿΦ ²Ƙŀǘ ŀ ǊƛŘƛŎǳƭƻǳǎ ǘƘƻǳƎƘǘ ǘƘŀǘ ƛǎΦ .ǳǘ ƛǘΩǎ ǎƻƳŜǘƘƛƴƎ ǘƻ ŎƻƴǎƛŘŜǊ ǿƘƛŎƘ ŎƻǳƭŘ ōŜ ƛƴ ƻǳǊ 

ŦŀǾƻǊΦ ¢Ƙƛǎ ƛǎ ŀƭƭ ǿƛƭŘ ǎǇŜŎǳƭŀǝƻƴ ŀƴŘ ƎǳŜǎǎπ
ƛƴƎΣ ƻŦ ŎƻǳǊǎŜΦ ²Ŝ ǾŜǊȅ ƭƛƪŜƭȅ ǿƛƭƭ ƴŜǾŜǊ ƪƴƻǿ 
ƛŦ ŀƴȅ ƻŦ ǘƘŀǘ ƛǎ ǘǊǳŜΦ 

.ǳǘ ǿƘŀǘ ǿƛƭƭ ǿŜ Řƻ ƛŦ ƻǊ ǿƘŜƴ ǿŜ ŀŎǘǳŀƭƭȅ 
ŬƴŘ ŀƴŘ ŎƻƳƳǳƴƛŎŀǘŜ ǿƛǘƘ ǘƘƻǎŜ 9¢ǎΚ ²Ƙŀǘ 
ƛŦ ƻǳǊ ŦŜŀǊǎ ǘǳǊƴ ƻǳǘ ƴƻǘ ƻƴƭȅ ǘƻ ōŜ ǊŜŀƭΣ ōǳǘ 
Ǉƻǎǎƛōƭȅ ŜǾŜƴ ǿƻǊǎŜ ǘƘŀƴ ƻǳǊ ƛƳŀƎƛƴƛƴƎǎΚ hǊ 
ǿƘŀǘ ƛŦ ǿŜ ǘǳǊƴŜŘ ƻǳǘ ǘƻ ōŜ ǘƘŜ 9¢Ωǎ ǿƻǊǎǘ 
ƴƛƎƘǘƳŀǊŜΣ ŀǎ ƳŜƴǝƻƴŜŘ ƛƴ ǘƘŜ ǇǊŜŎŜŘƛƴƎ 
ǇŀǊŀƎǊŀǇƘΚ hƪŀȅΦ hƪŀȅΦ L ŀŘƳƛǘ ǘƘŀǘ ƭŀǎǘ 
ǎǇŜŎǳƭŀǝƻƴ ƛǎ ǇǊƻōŀōƭȅ ǊŜŀƭƭȅ ŦŀǊŦŜǘŎƘŜŘΦ 

/ƻƴǎƛŘŜǊƛƴƎ ŀƭƭ ǘƘŜ ŀǊƎǳƳŜƴǘǎ ŀƎŀƛƴǎǘ Ƙǳπ
Ƴŀƴǎ ǘǊŀǾŜƭƛƴƎ ǘƻ Řƛǎǘŀƴǘ ǎǘŀǊǎ ōŜŎŀǳǎŜ ƻŦ ǘƘŜ 
ŘƛŶŎǳƭǝŜǎ ƻǊ ƛƳǇƻǎǎƛōƛƭƛǝŜǎ ƻŦ C¢[ ǘǊŀǾŜƭΣ 

ǘƘŜǊŜ Ƴŀȅ ƴƻǘ ōŜ ǘƘŀǘ ƳǳŎƘ ŦƻǊ ǳǎ ǘƻ ǿƻǊǊȅ ŀōƻǳǘΦ ¦ƴƭŜǎǎΣ ƻŦ ŎƻǳǊǎŜΣ ǘƘƻǎŜ 9¢ǎ ƘŀǾŜ ǘƘŜ ŎŀǇŀōƛƭƛǘȅ ƻŦ C¢[ ǘǊŀǾŜƭ ƻǊ 
ƛƴǎǘŀƴǘŀƴŜƻǳǎ ǘǊŀǾŜƭ ōŜŎŀǳǎŜ ŀƭƭ ƻǳǊ ǘƘŜƻǊƛŜǎ ŀƴŘ ǇŜǊŎŜǇǝƻƴǎ ŀōƻǳǘ ǘƘŜ ƴŀǘǳǊŜ ƻŦ ǘƘŜ ǳƴƛǾŜǊǎŜ ŀǊŜ ǿǊƻƴƎ ŀƴŘ ǎǳŎƘ 
ǘƘƛƴƎǎ ŀǊŜ ǇƻǎǎƛōƭŜΦ LǘΩǎ Ƨǳǎǘ ǘƘŀǘ ǿŜ ƘǳƳŀƴǎ ƭŀŎƪ ǘƘŜ ƴŜŎŜǎǎŀǊȅ ǎŜƴǎŜǎ ǘƻ ǎŜŜ ŀƴŘ ǳƴŘŜǊǎǘŀƴŘ ǘƘŜ ǘǊǳŜ ƴŀǘǳǊŜ ƻŦ ǘƘŜ 
ǳƴƛǾŜǊǎŜΦ 

hǊ ƳŀȅōŜ ǘƘŜ ŀƭƛŜƴǎτƛŦ ǘƘŜȅ ǇƻǎǎŜǎǎ ǘƘŜ ǘŜŎƘƴƻƭƻƎȅ ǘƻ ǘǊŀǾŜƭ ƳǳŎƘ ŦŀǎǘŜǊ ǘƘŀƴ ƭƛƎƘǘτŎƻƳŜ ƘŜǊŜΣ ǘŀƪŜ ƻƴŜ ƎƻƻŘ 
ƭƻƻƪ ŀǘ ǳǎΣ ǘƘƛƴƪΣ ά!ǊŜ ȅƻǳ ƪƛŘŘƛƴƎ ƳŜΚέ ¢ƘŜƴ ǘƘŜȅ ŘŜŎƛŘŜ ǿŜ ŀǊŜƴΩǘ ǿƻǊǘƘ ǘƘŜ ǝƳŜ ŀƴŘ ŜũƻǊǘΣ ǘǳǊƴ ŀǊƻǳƴŘΣ ŀƴŘ Ǝƻ 
ōŀŎƪ ƘƻƳŜ ƛƴ ŘƛǎƎǳǎǘΦ ¢ƘŜƴ ƻƴ ǘƘŜ ǿŀȅ ōŀŎƪ ǎǇǊŜŀŘ ǘƘŜ ǿƻǊŘ ǘƻ ƻǘƘŜǊ ŀƭƛŜƴǎ ǘƘŀǘ ǘƘƻǎŜ ȅƻƪŜƭǎ ƻƴ 9ŀǊǘƘ ŀǊŜ ŀ ōƛƎ ƧƻƪŜ 
ŀƴŘ ƴƻǘ ǿƻǊǘƘ ōƻǘƘŜǊƛƴƎ ŀōƻǳǘ ǳƴƭŜǎǎ ǘƘŜ ŀƭƛŜƴǎ ǿŀƴǘ ŀ ƎƻƻŘ ƭŀǳƎƘΦ ¢ƘŜȅΩŘ ǎŀȅΣ ά¸ƻǳΩǊŜ ōŜǧŜǊ ƻũ ƎƻƛƴƎ ŜƭǎŜǿƘŜǊŜΦέ 

hƴŜ ƭŀǎǘ ǘƘƻǳƎƘǘΣ ƛŦ L ƳŀȅΦ {ǳǇǇƻǎŜ ǘƘŀǘ ǿŜ ǎǳŎŎŜǎǎŦǳƭƭȅ ƭƻŎŀǘŜŘ ŀƴƻǘƘŜǊ ƛƴǘŜƭƭƛƎŜƴǘ ƭƛŦŜ ŦƻǊƳ ŀƴŘ ǎŜƴǘ ŀ ƳŜǎǎŀƎŜ 
ǘƻ ǘƘŜƳ ŀƴŘ Ǝƻǘ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ǊŜǇƭȅΥ ά{ƻǊǊȅΣ ǿǊƻƴƎ ƴǳƳōŜǊΦέ  

                                        - ¢ƻƳ {ŀŘƭŜǊ 

 May they be transmuted into the sounds of the Six Syllables. 
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hƪŀȅΦ ²Ƙŀǘ Ŧƻƭƭƻǿǎ ƳƛƎƘǘ ƴŜŜŘ ŀ ōƛǘ ƻŦ ŜȄǇƭŀƴŀǝƻƴΦ {ǳŶŎŜ ǘƻ ǎŀȅ ǘƘŀǘ Ƴȅ 5ƻŎǘƻǊŀƭ ŎƭŀǎǎŜǎ ƛƴ 9ŘǳŎŀǝƻƴΣ ǊŜǎŜŀǊŎƘ ŜƳπ
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- - - - - - - - - -  

It has now been roughly 70 years since Robert Heinlein proclaimed that science fiction fans are ñtime-

binders,ò people who are able to tie past, present, and future together by being keenly aware of their origins. 

Anyone interested in pursuing this statement only has to merely read some of the fanzines archived on Bill 

Burnsô web site, www.efanzines.com , to come to an appreciation of Heinleinôs statement. Without question, 

fans are definitely interested in their past, probably to the point of being some of the most intelligent contribu-

tors to the discussion of the importance of the science fiction genre. In fact, fans seem to possess a basic in-

stinct for the preservation of their contributions to the dialogue that comprises the science fiction genre. Be-

cause of this, it is my contention that fans are, by their very nature, post-modern thinkers.  

 

A definition of this term is helpful here. Post-Modernism is the train of thought that moves beyond what is 

complete. Many people associate Deconstructionism as part of Post-Modern philosophy, and they are right;  

http://www.efanzines.com
https://www.google.com/url?sa=i&rct=j&q=&esrc=s&frm=1&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwiJjIjsr7vJAhUFOyYKHb13DMEQjRwIBw&url=https%3A%2F%2Fwww.pinterest.com%2Fpin%2F145452262935779776%2F&bvm=bv.108194040,d.eWE&psig=AFQjCNFL9ACGMNx9u-rX5HsqkcDF_
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however, the two terms are not synonymous. Deconstructivist thought does not destroy completion, contrary 

to what many think, but takes completeness apart to find the incompleteness within itself so as to find other 

meanings. It is in the discovery of these under-meaningsðor hidden meanings, if you willðthat extends the 

post-modern dialogue. So with these definitions in mind, the question that comes to my befuddled mind is 

this: Are fans post-modernists?  

 

The answer to that question may be a decided ñyes.ò Science fiction fans, especially those in what is known as 

Core Fandom, tend to be introspective and retrospective: they freely look into themselves and into shared 

common history, enabling themselves to reinterpret past and present history and events. This process results 

in creating a different future, perhaps preparing fandom for that future. A new question thus arises: Does this 

mean that we fans are attempting to predict our future? Perhaps we are. But then again, perhaps not.  In one 

sense, I think we are all Futurians. Not Michelists (no, Great Ghu, no!), but as responsible humans greatly 

concerned with the future which we shall be inhabiting.  To this end I believe that fans are willing to modify 

themselves in order to find new meanings of self. This is all part of the on-going dialogue that Core Fandom 

maintains, which can be traced all the way to its beginnings in the early 1930s.   

 

While some critics may argue that fans really donôt want to change, but remain suspended in a perpetual state 

of child-like sense of wonder, it certainly seems to me that the aging of fandom has resulted in a maturation of 

fansô views about themselves. Change is a constant in this world, and science fiction fans are no different 

from anybody else. Introspection does play a part in the process of change, and so does retrospection. We fans 

like to see where we have come from, so interested are we in the changes of our little corner of the universe. 

Or is our inclination to revisit the past simply a means of preserving our shared history?  As more and more 

members of First Fandom sadly die off ï to say nothing of Second and Third Fandoms ï I think that Core 

Fandom is simply much more historically oriented than most other fan groups. Media Fandom, for example, 

is a relatively recent development compared to Core Fandom, dating its beginning roughly to the popularity of 

Star Trek and the sf movie boom of the Seventies thanks to the likes of Star Wars, E.T., and Close Encounters 

of the Third Kind. But Core Fandom, with its love of the printed word, its cons, and its intimate networking, is 

a unique entity among genre fan groups.  

 

Brian M. Stableford mentioned this in his doctoral dissertation, The Sociology of Science Fiction (1978, pub-

lished as a book by Borgo Press in 1987) when he discussed how science fiction writers are the envy of most 

other fiction writers because they have this intimate, well-read, and educated audience that is willing to dia-

logue with the professional writers. It is unique, and again, that key word so important to post-modernism and 

and deconstructive theory crops up in academic discourse: dialogue. It is therefore important to maintain this 

dialogue within and outside of ourselves. We are post-modernists who enjoy the dialogue. And funny thing: 

that dialogue is still going. Science fiction fans really do enjoy the conversation of fandom.  

- - - - - - - - -  
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Groups Within Groups:  
 
applying the principle of classification and  
division to a science fiction club  
 
 
Once upon a time, a very long time ago, in fact, there was this 

young man who stumbled into a strange and wondrous world of 

fantasy and impossible imaginings. At first, he did not know 

what to make of this world, which was inhabited by equally 

strange and wondrous people, some of whom were very smart, 

some who always took care of things, some who were interested 

in specific subjects, and others who seemed to have no clue as to 

what they were doing there except simply being there. But the 

most incredible thing happened to this young man: he discov-

ered that he enjoyed being there with these people. For the first 

time in his life, he felt as if he actually belonged to a group, and 

that he was accepted without question, something that was com-

pletely new and refreshing to him.  

 

That young man was myself  back in my freshman year in col-

lege, spring semester, 1973, to be exact. Through my best friend 

from high school, I learned about the Minnesota Science Fiction Society, Inc., and began going to club meet-

ings and local science fiction and fantasy conventions. Looking back on those years from the clarity of dis-

tance in terms of both time and space, itôs easy to see why I enjoyed being involved with Minn-stf (as it is 

known in abbreviated form), and to recognize the divisions within the group itself. For that matter, 20/20 hind-

sight makes it very easy to understand why I gravitated to one particular sub-group within the larger context of 

the club itself. The best way to explain this is by applying the principle of classification and division to the 

club, and how by labeling groups and subgroups of  people we can come to an understanding of how these la-

bels enable such a large social organization to function as smoothly and efficiently as possible.  

 

Before diving into the make-up of this particular science fiction club, the first thing that needs to be understood 

is the principle of classification and division itself. Basically, it is a form of coding, giving an identifiable label 

to items that share common characteristics. By either classifying things together by similarities or separating 

them by differences, it becomes possible to understand the bigger picture of which they are components by 

comparing patterns of similarity ordifference. It is very much like putting together a 1000-piece jigsaw puzzle. 

When you first open the box and dump out its contents, all you have is a big pile of individual pieces that donôt 

make sense, but you know that once you assemble them together in the proper manner, a comprehensible pic-

ture will emerge. So you begin by sorting the pieces out: the edge pieces go in one pile, all the grass pieces in 

another, the brown pieces into yet another, and so on until you begin assembling each separate pile, making 

matched sections, then attaching these to each other through a process known as coded recognition; patterns 

emerge, and these patterns enable a person to make connections between the once individual sections (the orig-

inal piles of pieces) and put the whole picture together. The end result thus makes visual sense out of what 

once was a pile of unrecognizable parts.  

 

The throbbing of the arteries [on the right and left side of the throat] is to be pressed. 
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In much the same way, the Minnesota Science Fiction Society, Inc., itself is a large pile of puzzle pieces, a 

subgroup belonging to a much larger puzzle subgroup of American society known as Science Fiction Fan-

dom, a rather amorphous, pseudo-organized social clique that has now grown to titanic proportions compared 

to its founding back in the late 1920ôs and early 1930ôs. Since my focus in this paper is on Minn-stf  itself, I 

will forego on a history of fandom at large to concentrate on the group being coded. Minn-stf  began in the 

mid-1960ôs on the campus of the University of Minnesota, Minneapolis. From its small beginnings ï not even 

a dozen members at first ï it grew into a group that eventually, by 1980, was composed of over 150 members, 

hosted annual conventions, and gave birth to prominent science fiction and fantasy authors and poets, such as 

Steven Brust, Patricia C. Wrede, Emma Bull, Will Shetterly, Pam Dean, and Ruth Berman. Ages of group 

members ranged from infant (children of married and unmarried club members) to middle age; at one point, 

the group included Hugo Award winning  authors Clifford Simak, J.G. Ballard, LoisMcMaster Bujold, and 

Gordon Dickson. As can be seen from this brief overview, besides finding mates and forming families, males 

and females enjoyed not only the social side of membership, but some members also achieved professional 

success.  

 

This was the group that I entered in the spring of 1973, a large, 

thriving entity that was beginning to consume its membership 

because it was growing so fast. Out of necessity, sub-groups be-

gan to segment themselves underneath the parent umbrella or-

ganization. It is interesting to note that no-one seemed to mind 

being labeled as part of these sub-groups so long as they were 

still generally known as Minn-stfers; club membership had its 

perks, after all, when it came down to conventions, writing, pub-

lishing, and socializing.  

 

So what are the classifications and divisions in the Minnesota 

Science Fiction Society? It can be assumed that there are many, 

and yes, such is definitely the case. As mentioned earlier, there 

are those who enjoy being in charge of things ï this holds true in 

any social organization (the old ñbig fish in a small pondò syn-

drome) ï all the way down to those who simply enjoy being part 

of the group without con-tributing to the group (getting some-

thing out of nothing, so to speak). With this in mind, the club 

can be broken down in the following manner: authority fans, 

general club fans, fanzine fans, convention fans, media fans (as 

in television and movies), and fringe fans. There are naturally 

more subgroups involved, such as comic book fans, Star Trek fans, and so forth, but for the sake of brevity, 

members of Minn-stf can be coded, or placed, into one of these six major club segments. What I will do is 

give a brief commentary on each segment, and then attempt to explain how they work together.  

 

1. Authority fans.  

These fans are fairly easy to identify. They are always in need of being in charge of ñsomethingò; so long 

as they are running the show, and getting their egos stroked in the process, theyôre happy. This  is a 

relatively harmless bunch of people who are very necessary for keeping any kind of an organization 

running ï at least until they start taking themselves too seriously, and then it gets dodgy.  Interesting-

ly, this group tends to rotate positions of authorityðpresident/vice-president/treasurer/secretaryðon a 

regular basis, which means the same people are usually in some position of authority (read: power) for 

a long period of time. This is not necessarily a bad thing because it does provide stability and easily 

retains the status quo of the club, freeing up other members to pursue other interests. 
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2. General club fans. 

Like the word ñgeneralò implies, these members of the club can be found virtually anywhere in the club; 

for the most part, they enjoy being involved in various aspects of the group, such as volunteering to 

work on a local convention, host a club meeting at their house, possibly even organize a movie expedi-

tion to see the latest Harry Potter movie, or things of that nature. This is a very affable group whose 

members can and do mingle with other sub-groups in the overall club. 

 

3. Fanzine fans  

This title requires a bit of explanation. A ñfanzineò is a shortened version of ñfan magazine,ò which is 

produced by fans for other fans. As a result, a fanzine can be a reflection of the person or group that 

produces it. There are many different types of fanzines, such as clubzines (RUNE is the official publi-

cation of the Minnesota Science Fiction Society, Inc.), perzines (personal fanzines), genzines (general 

fanzines), and those particular to a specific topic, such as trekzines (Star Trek fandom) and apazines 

(produced for amateur press associations). Fanzine fans generally hang together at larger social gather-

ings, such as conventions, enjoy seeing their name in print, and cross-pollinate in terms of writing for 

and about other fanzines. It is a very self-generating group, and can also be an expensive, time-

consuming hobby; the advent of e-zines (electronic on-line fanzines) has helped alleviate the time and 

money crunch of fanzine production. 

 

4. Convention fans  

These fans, which are legion, enjoy attending and running sci-

ence fiction and fantasy conventions. Not surprisingly, there 

are again many different types of conventions that these fans 

attend the following: local, regional, national conventions (or 

cons, for short); comic book cons; Star Trek and Star Wars 

cons (more on this in a moment); plus strictly fantasy cons, 

international cons, fanzine cons, and so forth. The list is virtu-

ally endless. Minn-stf enjoys a central location in the heart of 

the American Midwest, and the convention fans of the club 

can be found at conventions all over that region of the United 

States, and also at national cons as well. Con fans tend to be a 

gregarious lot, love to party, and generally hold down well-

paying jobs since traveling requires a relatively healthy bank 

account.  

 

 

 

 

5. Media fans  

As intimated above, these are fans whose main interest lies in a specific subject, such as the megalithic 

Star Wars and Star Trek phenomena, or smaller yet quite popular movies and television shows like 

Buffy the Vampire Slayer, Lost in Space, Twilight Zone, and Loganôs Run. These are the fans who re-

ally get into their subject, quite often producing fanzines based on their special interest, design and 

wear costumes inspired by this show, and running conventions devoted to the movie or show in ques-

tion. In fact, some of the largest science fiction conventions ever held have been Star Trek conven-

tions, frequently surpassing the 10,000 ï attendance mark. Minn-stf has a large number of media fans, 

but nothing like the numbers found in major metropolitan areas such as New York, Los Angeles, Chi-

cago, and Miami. The problem with media fans is that a large percentage of them tend to be fringe 

fans, which is the last group to be discussed here. 
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6. Fringe fans  

These science fiction and fantasy fans come crawling out of the woodwork on rare occasions, usually 

when a convention occurs in a geographically convenient location. While they may actually enjoy 

watching science fiction and fantasy movies and television shows, even reading books of this genre, 

they are not seen on a regular basis in an organized club, such as Minn-stf, and thus never assume any 

roles of leadership or responsibility necessary to keep a club afloat. As long as there is an occasional 

outlet for fringe fans to take advantage of, which they do (conventions are a prime example of this, 

which could be the subject of an entire study by itself), they will intermittently emerge from their lairs. 

All of these subgroups reveal an inner networking between them; even within these subgroups, people 

will emerge as authority and organization figures, general volunteers, writers and publishers, and spe-

cialists in a particular subject, and there is a lot of overlap between these subgroups. A case in point: 

one of the major regional conventions held annually is Minicon, This is Minn-stfôs official club-

sponsored convention that has been held once or twice every year since 1970. Minicon has grown in 

size from a few dozen in attendance to well over three thousand, and now features programming rang-

ing from the general (a new fanôs guide to fandom) to the specific (misogyny in pulp magazines of the 

1940ôs ï I believe this was a real panel discussion topic at Minicon 27 in 1992), and includes a well-

run operations that oversees two film/media rooms, art show, dealerôs rooms, a masquerade ball, mu-

sic, dance, multi-tracked panel programming, a gaming room, the main convention hospitality suite, 

publications, publicity, and all the minutiae needed to make the convention run smoothly. Minicon has 

grown into a bit of a monster, but has managed to maintain its identity and a well-developed sense of 

humor.  

 

All in all, by identifying the divisions within a large group of people like Minn-stf, it becomes apparent that it 

is necessary for these subdivisions to emerge in order for the larger entity to not only survive, but to maintain 

a standard of operation so that club members can know whatôs going on in the club and where meetings and 

local events are happening. Without the authority fans holding it together, without the general fans helping out 

when they can, without the fanzine fans writing things down and publishing information, without the conven-

tion fans, without the media fans, and even without the fringe-fans, there would be  no Minnesota Science 

Fiction Society, Inc. These are all necessary organs for the body of the club to thrive and grow; one is the 

head, another the arms, legs, feet, and hands, still others are the mouth and ears, and so forth. Put them all to-

gether and you have a very interesting glimpse into a subculture of modern American society. Is it a monster? 

No, but when this benign behemoth rises up and begins striding forward, one might very well run screaming 

into the night the phrase, ñIt lives!ò 
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