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But this direct look seems cleaner to me. Unfortuneately, ~hotographs of the
nude female have i"Stain" in the minds of most people. It is "dirty" and lewd
and cheap. They seem to forget that art is Art in the hands of an artist and
while paintings may be Art, paint and canvas &0 not automatically make art, I
am oriented to Art, to paintings of the nude as elassteally, tra.ditionally and
rightfully they have been done.

In my mind, there is nothing more beautiful on the face of the earth or in
the starswarms of space more beautiful than a beailtUul nude woma.n, a woman
who savors life, who accepts her body, who might be proud or shy, even vain,
but who accepts the beauty of her flesh. Whether it be oU on canvas, carved
stone from the depths of the eart h, real-life flesh and blood --this is the basill
of Beauty. The female form permeates all art, all life. It is the fountainhead
of life and we can't escape it,

At the same time, the female nude can be, in my mind, the worst thing you
can view--when that baste beauty is tainted by cheapness, by ugliness of flesh
and lXllnd, by greed or animal lust or perverted reasoning.

So 1t is that I prefer the full nude, with nothing hidden (except where con-
vention and 'commercial reasoning says nay), with no false modesty or awkward
fea'rs. There is nothing more beautiful.

So I explained to this girl about peek-a-boo a.nd straight. I explained about
how I believed that a ''glamour H shot should be heightened reality, should show
the girl, the setting, the props, etc in the very best light. I explained how 1
manicured plants to eliminate dead ~eaves, used clean seamless background
paper, made sure lillows a.nd sheets and fabrics were clean, fussed over the
draping of a bit of lace or the fall of beads between and around the bRasts,
and so forth. I told her how the thigh must not flatten, how the stomach Is
sucked in to produce a taut, graceful line, how the hand should appear to
caress I how the body should twist and bend and af>pear to move evenin a sttll
photograph"

I explained Sir Herbert Read's statement abait the erotic is in every nude,
no matter how classic or grand, I explained that I must also understand the
commercial aspects that make this whole thing not only pay for itself and for
the "artistic" portions but that permit me to invest in more models, more
props, etc.
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A MISCELLENY OF FACTS lllt))mTDIElN'T WANT TO CARRY ABOUT BUT WILLrz==:==-== ,.....

After about ten minutes of this I said, "Well, see, we're over the first hum.p."
She sajU Huh? "You've stopped being nervous about being nude. " And she had,
basically. Ai ter that it was no trouble and I had a hard time getting her to cover
up whUe I went off to load cameras or get a prop. But that was later. I wen~ on
with my "lecture."

I told her that I wanted her to get very casual about nudity. Not necessa.rUy
bold or daring but just casual, so that she trusted me, so that she knew I might
take a picture at any time but not worry, knowing we could kill it late r. I
wanted her to feel free and casual, so that at no time would she looked fea.rful
or shy or nervous. 1 said I knew nothing of her sexual background but that I
wanted her to have that no-shy/no-overbold feeling a girl has with her lover.
And I wanted her to have fun, and I think she did. .

This first lesson was the beginning of her training. She learned fast and
became quite good even diring that fil"st session. Since I started writing this
page and now she came into the office to look at her pictures (tlSee Yourself
As Others See You! ") and was pleased and amazed and shy and startled and
embarrassed and delighted. We had a long serious discussion about her hair,
her breasts, skin tone, pubic hair, nipples, her grandmother and bullfights.

So after I had my talk with her we. started shooting and she was an apt pupU,
a beautUul girl, a willing worker and a nice kld, though not necessarUy in that
order. When I am photographing some dumb bunny I wonder why the hell I am
out there shooting pictures of girls with their clothes off. ~ hen I have a beaut-
Hut model who 1s also responsive and intelligent I know that record ing that
beauty at the peak Is one of the most delightful things I know how to do.

I'll burn them into your mind with my seartng prose. # Since last Fall
Dude and Gent magazines have been carrying monthly spreads of captioned moviesm:rs captioned by Diclt Bailey and myself, Well, nO\1 it looks as if JEM mag-
azlne will be carI7ingmonthly speeads, at least ior a time, of captlened naked
lady photographs. This was to appear as another book, like my "Sex, Spice an d
The Single }\,'an" that came out some months back. But after the book was done
the publisher tried to get it for a silly and much lower flgure and I told them
what they could do with it. It stiU mtght appear as a book, tater, but I doubt it.

And now I'm a philosopher right out there were the world can see it. Starting
in the June Pageant there will be a 2-page spread every month (at least for three
or foar mon£lii or asxlong as it get.s a gnod reaction)
called "Quotes '¥ou Might Have Hear-d" and "C;:uotesYou . #G,("
Never Heard." The first is half the spread and is ." ..•. -
composed of quotations from famous people. The
second half is from Quotebook and will be quoting
such modern-day phUaephers, in the farest section,
as Rick Sneary, Bob Bloch, Dean A. Grennell,
Bob Shaw, Steve Tolliver and Gerald FitzGerald, V
plus an Ackerman quote incorrectly attributed to
Walt '1\\11is. And, of course, William Rotsler,
because I'm usually around when I talk.

Keep your eye on it as you may appear.
Possibly in a cloud of smoke •
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"I'm going to jump on the bandwagon in favor of mass circumcision." Michele
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